
* ISSUE 78 

• AUGUST !%(, 



record 
research.... 

THE MAGAZINE Of RECORD INFORMATION & STATISTICS 

45_ GRAND AVENUE ♦ BROOjCLYMS N . Y. 







£ 




^ 
*. 




< 

NJ 


1 




4 


^ 


^ 

^ 


^3 




^ 






A 






-iJ 






1 










1 



bS 



I 



HORACE HEIDT HAS A MUSICAL NIGHT 
by Woody Backensto 

« LOS Angeles newspaper used the headline above. The story\ ^* 
goes that the special, "Family Night with Horace Heidt", a one- ' 
hour color presentation, which appeared on Thanksgiving Day, 
November 25, 1965 on Los Angeles' KTTV, Channel 11, from 
8-9 PM, was taped to determine if the time is right for Heidt's 
return to television after an absence of 10 years, Heidt gathered 
a stellar cast of entertainers offering music," comedy, and dance 
for the entire family. On this first show the talents of trumpeters 
Al Hirt, Pete Candoli, and the late Red Nichols led off the show. 
Their rendition of "Hot Lips" was decidedly the program's finest 
offering. 

Red Nichols recorded this film on December 16, 1964, more 
than seven months before his death in Las Vegas. The actual 
broadcast was five months after Red's death. Strange that Horace 
Heidt crossed the path of Red Nichols' musical career at its be- 
ginning and near the end! While attending Culver Military 
Academy in Indiana (1920), Red Nichols organized a jazz band, 
but refused Horace Heidt the piano chair because he was too 
square. Regardless, Red made his last TV appearance on Heidt's 
show. 

Horace Heidt was born on May 21, 1901 in Alameda, Cali- 
fornia. Although athleticly inclined during the early years of his 
life, his mother insisted he practice the piano. He graduated 
from Culver Military Academy with the honors of best all-around 
athlete and best scholastic standing. In 1920 he then went to the 
University of California at Berkeley, class of 1924. where he was 
a member of the Golden Bear Football Wonder Team. During 
his football playing he received a fractured back and was in the 
hospital when he heard Guy Lombardo's orchestra playing over 
the radio and resolved to make a life of music, with an orchestra 
not like Lombardo's but one of entertainers surrounding a band 
which could provide dance music plus a show. 

He got his first start in 1923 at the Claremont Hotel in Oak- 
land with a 4- piece band, each man receiving $10 per night for 
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Friday nights only. The band was modestly advertised as the 
world's greatest orchestra wirh their trained mascot, Lobo. This Y 
great trained German Shepherd dog, Lobo, would draw the crowds, 
and Heidt's orchestra would make the noise, but regardless busi- 
ness was good. 

From the Claremont where he spent three years, he then 
shifted to the Athens Athletic Club in Oakland where he appeared 
not only for dancing, but also joined Hugh Barrett Dobbs "Ship of 
Joy" radio program every morning at 7:00 o'clock. This got him 
into the Grand Lake Theater in Oakland, where they developed 
the knack of changing shows every week, with business so good 
he was signed by Marco of Franchin & Marco as one of their 
travelling units. This brought the Heidt show to New York in 
1930. 

In 1930 Heidt made his debut in the Palace Theater in New 
York, where the orchestra was a sensation, staying for 16 con- 
secutive weeks, a record. From there the band went to Monte 
Carlo for three months and came back to the Palace a year later 
where they proved a complete bust. The easy life of Monte 
Carlo and the Riviera had not agreed with the development of a 
great show. 

The band broke up after this engagement, and Heidt got a 
job at the Golden Gate Theater in San Francisco in 1931 where he 
sold the management on the idea of taking the pit band from the 
pit and playing it on the stage, and bringing out the vaudeville 
acts in front of the band. He then organized a youthful college 
organization with great entertainment value. It was here that 
the King Sisters joined him, and Alvino Rey who became a sen- 
sation on the singing guitar. 

Heidt was developing a new and different sound for radio and 
records, and went from the Golden Gate Theater to the Drake 
Hotel in Chicago, where he stayed for six years. Just like the 
Golden Gate Theater, he had been booked in for two weeks, but 
business was so good the band was held over. From the Drake 
Hotel to the Biltmore Hotel in New York in 1939, where he also 
stayed for six years, joining the Battle of Bands with Tommy 
Dorsey at the Commodore and Guy Lombardo at the Roosevelt 
Hotels. 

At the Biltmore Heidt introduced the first informal dance 
^^ interview program, called "Answers by the Dancers". He also 

introduced the famous "Pot of Gold" program which was the 
\s first giveaway on radio, and a smash hit. The ratings went so 
Oj high so quickly that the network and the advertising agency were 
"V trying to find ways to bring it down so the F. C. C. would not 

1 become alarmed and take the program off the air claiming it was 
"Si a lottery. The program was No. 1 in ratings for 3-4 years. It 
^ was during this period rhat Heidt did extensive touring, both in 
;\ America and throughout the world for the Armed Forces. 



Plus his radio and television programs and stage appearances, 
he also had a force of 35 men who merchandised the products of 
his sponsors. In this way he would stay on for a long time, and 
only had three sponsors over a period of 25 years. 

During the Original Youth Opportunity program, started In 
1946, the only talent show which toured into each ahd every 
city to audition talent, he discovered and brought to' national 
prominence such stars as Art Carney, Gordon MacRae, Frankie 
Carle, Alvino Rey, the King Sisters, Johnny and the Book 
Stanley, Fred Lowrey, Conley Graves, Al Hirt, Ralph Sigwald, 
Dick Kerr, Jesse Owens, and many many orhers. 

In 1955 he decided to forsake music and develop real estate 
he had acquired for his children and family. He sold his Lone 
Palm Hotel in Palm Springs, and his shopping center in LasfS 
Vegas, and built his Magnolia Country Club Apartments in 
Sherman Oaks. This is a unique apartment project in that it 
offers resort living right in Los Angeles. 

Your reporter vividly recalls a 1939 caddie assignment for 
Larry Cotton (band vocalist). The foursome included Horace 
Heidt who shot a perfect game of golf --- 18 consecutive pars, 
exactly the way the course was designed. Today Horace says,' 
"I do not play golf to speak of as I'm in the building business 
and this takes more time than music. " 



WHERE ARE THEY NOW? 

By Frank Kelly 

GIL KOERNER, veteran sax man with C. B. S. staff years ago, 
Radio City Music Hall, ERNIE GOLD EN's Orch., FRANKIE CARLE, 
Jimmy Dorsey, etc. , nowadays has been free lancing around 
Long Island, N. Y. gigs. BOBBY BYRNE, who blew fine Trom- 
bone with Jimmy Dorsey's band in 1937, had own band later, 
and in recent years was with band on the Perry Como TV show. 
He has been contractor these days with ENOCH LIGHT record co. 
(Time, or Command?) Bobby's brother, Don, who blew sax with 
Bobby's band, is back home in Michigan,free lancing. SY BAKER, 
who blew fine Trumpet with BOBBY BYRNE, JIMMY DORSEY, 
CASA LOMA, etc. , nowadays has been a Wall St. broker and' 
lives on N. Y. 's Park Ave. JOHN ROBERT HALL, who managed 
SAMMY KAYE, JIMMY DORSEY, etc. nowadays teaches history 
& English in the Tampa, Fla. high schools. BUDDY SCHUTZ, 
who drummed with JIMMY DORSEY, has been with VINCENT 
LOPEZ' TAFT HOTEL ORCH. Ditto JOHNNY MESSNER, sax 
player & singer. JOE ORTOLANO, who blew Trombone with the 
Orig. TOMMY DORSEY band & LARRY CLINTON - now blows 
with VINCENT LOPEZ. MISS BILUE BURKE, veteran actress 
and a raving beauty in her youth, and widow of FLORENZ 
ZIEGFELD, the B'WAY producer, nowadays is a patient in a 
California nursing home. JOHNNY ANDREWS, who had his own 
NBC-TV variety shows several years ago, DJ in Cleveland, Ohio 
and still DJ over WCBS in NY & former posh cafe pianist-singer 
in NY - nowadays has been twice- nitely weather man over 
WCBS- TV. LICIA ALBANESE, ex Met opera diva and wife of 
Wall St. broker Joseph Gimma, lives in N. Y. City. 
MISS PATTY McCORMICK, former child star of B'way stage & 
films, has been reported to be working in a NY agents office. 
JOHN REED KING, veteran network radio announcer, has been 
recently seen & heard over Pioneer radio - TV stations KDKA 
in Pittsburgh, Pa. 

One of the readers wrote something about Artie Shaw being on 
Richard Himber recordings-which I don't doubt. But I know 
for a fact that Hank D'Amico and Paul Ricci were with Himber 
at NY's Essex House in the late 30s, or before Fall of 1942. I 
heard them often on the air. Seems then Hank replaced Paul, 
or vice versa. And Louis "King" Garcia was with Himber at that 
time and often featured on hot trumpet solos. If your readers 
are that much interested to know if Hank, Paul & King recorded 
with Himber, contact Richard at the Essex House in NY, his 
mailing address. 

To the subscriber who inquired about the identity of the Bixian 
Trumpeter with HENRY THIES' band I'd like to inform that 
party that the man was DOC WILDERSON. I think in recent 
years that Doc was living in Miami, Fla. (see RR72,p.lO -query) 
To the gent who inquired about LOU CARTER! I can present 
him with a brief sketch on this pianist- arranger & song writer (?) 
who played with BOBBY BYRNE, CASA LOMA, JIMMY DORSEY 
and had a vocal group called THE SOFT WINDS and had own 
band in 1941. He also had his own group at Danburry Room in 

(CONTINUED ON PACE 5) 



REGARDING BLUES RESEARCH: 

This publication is a subsidiary of RECORD 
RESEARCH, edited by ANTHONY ROTANTE and 
PAUL SHEATSLEY, and is a vehicle for exploring 
the vast field of contemporary Blues recordings. It 
has been lauded as the singularly most important 
document of research of the post-war (1946) Blues. 
It is published irregularly, averaging 3/4 issues 
per year. THERE IS NO SUBSCRIPTION SYSTEM 
TO BLUES RESEARCH. EACH ISSUE COSTS 
THIRTY CENTS (U.S.A.), THIRTY FIVE CENTS 
(FOREIGN). Also available from DEREK COLLER 
at25BROADFIELD, HARLOW, ESSEX, ENGLAND 
2/fjrj each. 

Futureissues of BLUES RESEARCH are announced 
in the parent publication, RECORD RESEARCH. 

THE FOLLOWING BACK ISSUES 
ARE NOW AVAILABLE: 
BLUES RESEARCH 

Issue 7: The MODERN Label 

Issue 8: More MODERN; RPM, METEOR, BLUES, 

& RHYTHM, FLAIR, CROWN (78rpm), 

CROWN (LP), KENT. 
Issue 9: out-of-supply 
Issue 10: ABCO, COBRA, ARTISTIC, PARROT 

BLUE LAKE, UNITED, STATES, 

CHANCE, SABRE; BLUES & REVIEWS 
"(Barry Hansen). 
Issuell: ACE, SUN, GOLDBAND, BULLET 

Issue 12: Coral 65000, Groove, OK 6800 

Issue 13: it '5 ggjg Another CHIC AGO Issue 
CHECKER. 



MIRACLE, SUNRISE, 



■» ISSUE Iti IT'S HERE! COLUMBIA 30000, MERCURY 8000. etc £. 
— i n ii ■ ■ 



THE "PERFECT" MAGAZINE (our luue «R 51/52) 
EDITED BY CAUL KENDZIOBA JR. 
Introduction by Perry Armognoc 
Greafo,t compendium of popular muilc on phonograph 
record, of th. 20'. ever publlined, complete wltS com- 
£"*?!, ?/t . and mon >' ° thar Interesting feature,. 
A MUST for the muilcoloalil, dlicooraph.r, copy- 
rights, record collector and mo*t anybody interested I 
popular mmlc research. JUST ONE DOLLAR (J1.00) 
from Record Reieorch, 65 Grand Avenue, Brooklyn. 
New York. 



RECORDS 
WANTED 



RECORD RESEARCH 

«• OftAND AVENUE 
■WOOKLYN 8- N. V, 



RECORD RESEARCH"'f' 41 '* 2 ' 43 '* 4 ' 45 ' 46 >^ 48 »5°.53,54,55,56%57,58^ 



Tin MAOAIIHI {* MOOftO STATIST** AMD IMWnHMATIOK 



68,69,70,71,72,73,74,75 ,76,77* 



(•••PERFECT*** DOUBLE ISSUE. 51/52 -*1.00) 



RECORD RESEARCH; 65 Grand Avenue, Brooklyn, New York 1 1205: published bi-monthly; U.S. 
SUBSCRIPTION -$3.00 for 12 issues or f 1.50 for 6 issues; FOREIGN SUBSCRIPTION - $4.00 for 12 issues 
or $2.00 for 6 issues; GREAT BRITAIN - 30/d for 12 issues or 15/d for 6 issues to representative, Derek 
Colter, 25 Broadfield. Harlow Essex. England; EDITORS - Bob Cotton and Len Kunstadt; CONTRIBUTING 
STAFF -Walter C. Allen, Woody Backensto, John Baker, Paul Charosh, Sam Charters, Dick Du Page, Harold 
Flakser, Barry Hansen, Sheldon Harris, Frank Kelly, Cart Kendziora, John McAndrew, Mike Montgomery, 
Anthony Rotante, Paul Sheatsley, Ernest Smith, Harrison' Smith, Victoria Spivey, John Steiner, James 
Vazoulas, Howard Waters, Ray Wile and Mike Zaccagnino. RENEWAL: If a check appears in the renewal 
tauare your subscription has expired with this issue. Please renew by remitting $3.00 ($4.00— foreign) for 
J2i**ues or $l,50($2.00—foreign)for 6 issues to Record- Research or 30/d for 12 issues or 15/d for 6 issues 
to Derek Colter; CHANGE OF ADDRESS - Please notify us. We are not responsible for non-delivery o 
magazine unless we have a correct mailing address. The contents of Record Research are indexed in tht 
'Music Index', the key to current music periodical literature. 
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for 12 issues 

$1.50 ($2.00- foreign) 
for 6 issues 



"JAZZ DISCOGRAPHIES UNLIMITED' 

FOUNDED JANUARY 1, 1963 
THE FINEST IN BIG BANDS - ERNBEDBIL PUBLICATIONS 

ASSOCIATE EDITOR EDITOR 

oeorge I. HALL ERNIE EDWARDS, Jr. 

337 ELLERTON SOUTH 1107 NORTH CARLEY AVENUE 

LAUREL, MARYLAND WHITTIER, CALIF. Q060I 

PHONE: (213) 699-3630 



ASSOCIATE EDITOR 
BILL KORST 

760 DOGWOOD DRIVE 
BELOIT. WISC. H90IT 



INTERNATIONAL ADVISORY BOARD 



BURT COLLINS* 
KEN CRAWFORD, JR. 
BILL EMERY 
rill. EVANS* 
RAYMOND T. EVANS 
RDl-PH FAIRCHILD 
THDMAB FANCY 
FRANK QISBON 
BOB GRUEL 

PUBLISHER: "HIP" 

THE MILWAUKEE JAZZ LETTER 

BOB HARDAWAY* 



DENNIS O. HUDGARD 

INTERNATIONAL DIBCOQRAPHICAL 
ASSOCIATION, NEW ZEALAND 

JOHN D. IRWIN 

JDRGEN GRUhlNET JEPSEN 

AUTHOR! "JAZZ RECORDS 194Z - 1963" 
PUBLISHED BY NORDIBK, DENMARK 



MORROW &C. SPIN 



STAN LEVEY* 



HAL McKUSICK* 



TED NASH* 
MARTY PAICH" 
PETE PEPKE 



Al-VIN M. 5AMET 



'. HERMAN a B. KENTON 



J. R. SMITH 



ERNIE J. SYLVIA 



HOWARD J. WATERS 

AUTHDR: "JACK TEAOARDEN'B MUSIC" 
A aiD-DIHGOGRAPHY 

C. K, "BDZY" WHITE 

BUNNY BERIQAN ARC RESEARCHER 



"JAZZ DISCOGRAPHIES UNLIMITED" 

By Ernie Edwards, Jr. , Editor and Publisher 

The seed for "J. D. U. " was planted back in 1949, when I 
began compiling discographies on Woody Herman, Les Brown and 
Stan Kenton. My first co-worker was Pete C, Smith, now the 12 
midnight to 6 a. m. DJ on KMPC in Hollywood (This station is 
owned by Gene Autrey). Pete and I began adding other groups 
in the modern jazz vein and after a couple of years we had put 
together several complete listings on many artists in the big band 
and modern jazz field. 

In 1952 I contributed a few items to the Discophile and began 
collaborating with Jorgen G, Jepsen of Denmark. Jorgen and I 
began to exchange files and soon we had also compiled many 
listings on jazz artists. During the next 4 years I (with Jorgen 
most times) contributed several items and name listings to the 
Discophile, These included Pete Dailey on Capitol, Teddy 
Charles, Johnny Smith, Stan Getz on Roost and also I contributed 
to the large "V" file in one of the last issues of The Discophile. 
During the next several years I also contributed several listings to 
"Matrix", among them; Billy Butterfield, Georgie Auld, Chico 
Hamilton and Johnny Bothwell. In 1963 I did Claude Thornhill 
and a complete Stan Getz discography for Jazz Monthly. 

When Jorgen Jepsen began his series of Discographies for Debut 
Records I also worked on this series of booklets, although Jorgen 
deserves full credit for these. In 1961-62 my own Stan Kenton 
(two volumes) and Woody Herman (two volumes) were published 
by Debut. Thanks to the success of the Woody Herman books, 
Frank Driggs of Columbia asked me to work on the Columbia 
set by the Herman Band, "The Thundering Herds", (L3L-25) 

In late 1962 George I. .Hall of Laurel, Maryland, and I de- 
cided to start compiling discographies on all of the big bands of 
the 30's through the middle 60!s. This was a return to my first 
love - big bands. During the late 50's and early 60's I had con- 
centrated on modern jazz listings only! In early 1963 George 
and I were joined by Bill Korst.of Beloit, Wisconsin and thus 
"Jazz Discographies Unlimited" was born. At first we called our 
group "Big Bands Unlimited", but soon changed it. 

I started to work on circulation drafts on several big bands and 
sent them to George and Bill for checking. By this method our 
files really began to grow. Soon other interested persons began 
to contribute (note to Len-see our letterhead), among them 
several well known Musicians who were kind enough to answer 
our many letters concerning personnel, arrangers and soloists on 
various recording dates, We have also interviewed many musi- 
cians in person. Over the years a few of the record companies 
gave help, depending on whom we happen to contact at the 
company. We have had assistance from Brad F. McCuen of RCA. 
Frank Driggs of Columbia; Bob Thiele of Impulse; and some bits 
and pieces from Dick Bock of Pacific Jazz; some from Capitol 
in 1954; and other information from Blue Note, Contemporary 
and in the 50's a lot of the Prestige material from Bob Weinstock. 

Late in 1964 a mimeograph machine was purchased and our 
first publication was issued. This first book was Les; Brown and 
his Ba.nd of Renown. Sales were good, so we went ahead with 
Nat King Cole, Woody Herman - 1959-1965 , Ruby Braff and 
others. 

3 (CONTINUED ON PAGE 10) 




The following Operatic Artists 
made, or will make Records 

tAinoAckte, Soprano 
Melius A K oslinelli, Sopr.no 
liCorln Albani, Tenor 
jASiomsppi Anstlmi, Tenor 
Vlilanclic Arral. Coloratura soprano 
HV-w- IWcd.-ni, Baritone 
■iAk'Bsandro Bon ci. Tenor 
IfCelcstina Boninaesna, Soprano 
VI ucri'/Jii Hit!, Soprano 
Ernesto Caronna, Baritone 
Vll,,,,,,^ Chalmers, Baritone 
--'■'Sieueio Constantino, Tenor 



are among those who have 
for the Edison Phonograph 



Vahi «;..(.-, 


ta. Baritone 


j>Arm 


nd Crabhi, Baritone. 




TriM 


Hi, I.vric tenor 


XEdu 


rHnH 






fMar 
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'And 
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Segurola, Basso 


Sf 


a Dcstinn, Soprano 
rVnliak Baritone 


Hw«n 


nOal 






odemc 
eHa 

t*H« 


Giorgini, Tenor 
roid, Tenor 
m, Coloratura sopra 




ettapH'l. ^"prati" 
>"Ro...;.no kasponi, Bariu. 
yl Ifuritcs Kfuis. Tenor 

^Auiliu Salvaneschi.Trnr 
XAn K cl'i Scandiani, Barito 
jfll.-nri Scott, Basio 

'jL«'simak, Te'nor lr ' °'" : 
C-"Aldo Staiizatii, Tenor 
VMarguerita Sylva, Sopra' 
VCarel Von Hiilst, llaritoi 

^•FriBVowfatrom, Tenor 

YKJvlh Walker, Soprano 
£ Carolina LAiROnc-White, 



The Edison Disc Records appearing below are part of the large number which 
have been approved and will appear among the first lists announced for sale 
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Hi Hi" 1 

IJJ !*ftl 



O pern tic .Selections 

Ah! So Pure "-Martha (ffotow) Tenor solo in English 

Anvil Chorus" 11 Trovato,.; <iV-,V,i i lyera .-horns in English 

Striduno lassu " Ballaiclla— 1 ftgliacci (£rt««Mff») Soprano solo in Italian 

I'.d.-ii Je Rut" Minion |.csi:.im l.-tuti,v) S(j(ir:irin solo in Trench 
Mi ehiamano Mimi"— La ISolu.m.: (P:.cn,u) Si>;>i.ino solo in Italian 
Miserere "—II Trovalorc {I'rrdi) Soprann, leiivi in.l di'.rui. In Knglish 
Vissid'arlc, vissi d'amore "— Tosca (Puttini) Sopraii... solo in Italian 
In quelle trine morbide "- Minion l.r,raui I Pacini, Soprano solo in Italia 
Alessandria!" Thais \M« !!fn tt) Baritone sr,!., in Italian 
O tu Palermo "- Vespri Sidliaui {/VrJ.i llnsso solo in Italian 
Ambo nati in qucsta vallc "- -Linda di Cnamounij (Doniietti) Baritone solo 
Si.,!!;,,,!, "■ Cavalier,,. Ru,ri,nn:. Cl,\,,,„ f .oVIenoi v.:!, in IImih,,.. 
A vr Maria" Oi.-ll., yVrnh) Soprano solo in Italian 
Addio"— l.a Holiemr i l':i<:m) Soprano s..|<. in Kalian 
Voi die sapeic"— No/.v.i Di |-'i M n,o i,.1/i>v.,;„') i oiitialtvi solo in Kalian 
Mvin lid.,-,- Sdiwin "■ l.:.!iMH-iin \Wa V :n-) Tenor solo in German 
Airdelamnedelan U it"-l. s Mine I'',ndi^.ir.'<: (:lf.-,,«) Soprano solo in 1 
NobilSij-noii salute "-(ill r i; onoiii (SUstrb,,,) L'onti alto solo in Kalian 
Sepiidilb ■'■ ■C.umen \liiu-l) Cooik.Ko >olo in French 
-Voi losipctc:'— Cavalleria Rusticana iMa-K.wni: Soor..no solo in Italian 
Un bcl di vedrenio " -Madama Buttcrlli ■:/':.,. in:) St)pr*I» solo in Kalian 
Dirclieii »ono al mondo " 7-aza Onwrndh) SopMUKJ solo in Italian 
O, Paradies "—Arrikanerin {Meytrhat) Tenor aolo in German 
E hieevan le (telle "— Toica (/Wini) Tenor solo in Italian 



InstrumentHl Se1ertlon<t 
«/rf) 'Cello solo 



I. -..,. B.., 
j 1 ' n;. 



Wbiiperina Mowers " (rv,., Ilhv) Herd orrl 
I'uncral \lar<h " IfVAv;,'..! Onhcilra 
Every Little Movement " Madame Sben 
\\ t -,ldiM B ..r the \\-r,\. \Ulw ; -. '■ I //,.-//) S 



Hearts and limn is" iVoiouil Siring orch-itra 

Air " IHoth) String ooartet 

Li«hl Asa IV.-ilhe, ■' ikclhuW, Bells folo 

Swrrt I ^n,. " ■ \!„:l- \ ...tin. Pule .-,„J harp 

Ave Mara ' l.«i f A,,(. m l \ ,,.]■> 

I. l-.lcgante Polka •/'■••«,n.) \i I. .phone soli 
h . ... , ,. ... i. ...... ... 

,,.. r, . ,. ... , it. ..i .*. . , V. i ........ . 

D " iH'ittimikil VioUn ae 



Broke 



■ft "i 



nngo. 
,.ro) Hu, 



•tt l:< in 
e U\.,l 



Riff 



■-Stabat Mote. ;AV.i.!) Sninu orche<tra 
Ti»eh '■ iyuH|tBiai|iij \ inlin. 'telb. Halt and harp 
c, Wnmaii and Sniijt Wall/ " ■" Jnhanr. S;iauii\ Suing orches' 
eand Spring W.li,. ' ;/(' /J^../.i; Sv.nij oicb.-.na 
. Mr Norma " IBtll.m, I l^tc and dating d.,r(. reed ordics 
e d'Amou. Walt-. " ,H 'cVW./i Si.n.g ...-.-hestra 
ci " -Lueia de Ijmmermoor tOoniif/i,; String orchestra 



The Heart Bowed Down "—The 
: In H*ppy Moments" — Maritana 
'The Evening Star "— Tannhause 



Manon (Manrnit) Soprano 

• ■ n (WnuKfl) Soprano . 

,o "— I hais \Maiienrt) Soprano solo in Kal 

bon "— Herodiade (Meurn/l) Soprano sol( 

M/r) Bar 



etouidie "—Mai 



(/r^w> I 



(y«i 



ft) Bai 



■■ My Sambo" (TlM« Wj" ■* 
The Bloom is on the Rye iBuhop) Tenor 
Bonnie S.veet Bessie " SHUuri) Soprano sol. 

Seconda Mattinata " C/'i»At Soprano solo 
Tre jtiorni son che Nina " (F/rgolru) Sopia 



Km Boi 



.1 Bar 



te solo 
nsolo 



"Siandehcn" tSekubrrt) Sop....... 

" BriehtSlarofLov, ' iftvbmuH) 1 euor soio 

" Walt/ SOn K I-'rom ' Tom Jones (f„T„ wl i) Soprano sol 

" Old Folk, ai Home " \Foitrri Contralto solo 

Concerted Selections 

■ lor You " (Svrfufj SmA) Soprano and ehoros 

■ -|-!-. f K.« Walt/' 1 -.J'd.'.: Sop..^.. and chorus 
:h the Heart " If.Vflr.Mj So V -.ano and choru' 



■ : ', Mo,k-ngRild" (« 






and t 



IS, It. 
Kathle 
■\\. ':!. 



d't Rei 



jrfr//l Miiedti. ... 

Hume" 'Pay") Miifd quartet 
the vVo.ld.. Mine " (J?«/0 Ten 



■ (»V) 



Mi.rj „ 



lor INN"*" ( ll'iry) Tenor and chorus 
fri/ril Soprano and baritone 
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Label of the Month: We'll start right out this time as there's 
quite a bit to write about this label. It is NATIONAL MUSIC 
LOVERS (which we'll refer to as NML), a label of many color 
schemes but just one design, as illustrated, consisting of a shield- 
shaped center on a background including a vertical stripe and a 
horizontal line. Within shield: Label name and maker's name 
are combined at top - National Music Lovers Inc., New York. 
Next below: a series title, indicating the type of selections. To 
left of center hole, a letter, A to N, designates each of the first 
fourteen releases; subsequently the letter is dropped. The words 
"Electrically Recorded" are added to the label at least as early 
as NML 1164. 

Our example ("A" side illustrated) is NML 1009 and here are 
full details: NML 1009 - A. The Rosary (660-1P) as by Eduard 
La Salle, Tenor Solo/B. Might Lak' A Hose (17105-B) as by Jane 
Collins, Mezzo Soprano Solo. 660 is a Paramount master which 
was originally issued on red-label Para 50033 as "Ernest Davis 
with Orchestra. " 17105-B is the catalog number of the original 
Olympic issue, which (according to "Talking Machine World") 
credited the artist as Jane Bartlett. The use of false names is 
typical of NML sides from other companies (which constitute the 
bulk of the NML output). 

A single catalog-number series is used, with known range; 
NML 1000-1208. In this range we find a variety of types of 
material including: "Old Time Song Series" - First color scheme: 
Cold shield, black background, gold-and-white stripe; black 
label name and titling. Second color scheme: Black shield, 
gold background, black-and-white stripe; white label name, 
gold titling. "Hymns And Sacred Song Series" - Dark green 
shield, gold background, green-and-white stripe; white label 
name, gold titling. "Operatic Song Series" - Purple shield, 
gold background, purple-and-white stripe; white label name, 
gold titling. In order of appearance (all with same color 
scheme), "Dance Series No. 1" - "Dance Serie's" - "Latest Song 
And Dance Series" - Red shield, gold background, red -and- white 
stripe; white label name, gold titling. "Band And Concert Series" 
- Blue shield, gold background, blue-and-white stripe; white 
label name, gold titling. "Irish Song Series" - Gold shield, 
light green background, gold-and-white stripe; green label name, 
black titling. "Novelty Series" - Orange shield, gold background, 
orange- and -white stripe; white label name, gold titling. 

An extraordinary feature of the NML catalog is the existence 
of two different sets of NML records bearing the catalog numbers 
1032-1039. Both are marked as the "E" (or fifth) release, and 



all are dance sides. The two sets also differ in having a bright- 
red ot a dark-red shield, respectively. An example; NML 1035 
(bright red): A, Bambalina (5092) as by Master Melody Makers/ 
B, 1 Love Me (5182) as by Music Lovers Dance Orchestra. NML 
1035 (dark red): A. Lost (A Wonderful Girl) (1232) as by Master 
Melody Makers/B, To-Morrow (1196) as by Music Lovers Dance 
Orchestra. The why of the duplicated catalog numbers remains 
a mystery. 

Two very brief series of 3-digit master numbers appear to have 
been NML's own; we have compared a number of them with 
other company's versions without finding any the same. These 
masters are: A 100 series (known range, 101-116) for NML's 
initial release of "Old Time Songs" (Standards); and a 200 series 
(known range, 201-212) providing some of the operatic selec- 
tions (but not all) in NML's fourth release. An "LL" prefix 
typically appears with these masters; as well as with some from 
other companies. 

Paramount, Emerson and Olympic masters appear on NML 
beginning with the second release. Later, NML draws heavily 
upon Plaza 5000-6000-7000 masters (including some assigned to 
material from Pa the), and on ERL-Consolidated 3100-3900 and 
31000 masters. Some NML sides show no master numbers but 
have been traced by us to sources among those listed above, by 
aural comparison. 

The date range for NML is 1922-1927. Advertisements of 
NML records have been found by Dan Mahony in Judge, a humor 
magazine of the twenties. The first NML release is advertised 
in that magazine's October 28, 1922 issue; other releases in 
issues at least as late as 1925. The top of the known NML cata- 
log includes 1927 tunes. A New York City telephone directory 
of 1923 gives: National Music Lovers, Inc., 354 Fourth Ave. A 
latet directory shows the address changed to 327 West 36th St. 

Apparently there was no record trademark, the company 
having followed the less-common procedure of obtaining a 
copyright upon the label design, instead, (The copyright date 
of July 10, 1923, and a "publication" date of May 7, 1923, 
given in the copyright data, appear irrelevant in view of the 
known earlier Judge advertisement for NML issues). Nothing 
else is known of the company or its operations. 

We have handy the text for only one of the Judge advertise- 
ments. This, in the February 23, 1924 issue, offers 8 records 
of "Old Time Favorites" for $2, 98 plus postage. The offer in- 
cludes this statement: "Try these records in your own house for 
10 days. If not delighted the trial costs nothing. Don't send a 
penny now. Pay postman only $2, 98 plus postage on arrival. 
Money back at once absolutely guaranteed if you are not more 
than pleased. " There may have been different prices for other 
offers. It is quite possible that NML was sold only on a mail- 
order basis. Do any readers have further data on prices and 
methods of sale? 

There are many fine items to be found on NML, all disguised 
by phony artist credits. A few examples to give a slight idea of 
what one might find: "It All Depends On You" (mx 7040 - Jack 
Pettis) on NML 1195; "Sometimes I'm Happy" (mx 7174 - Six 
Hottentots) on NML 1208; "Somebody Loves Me" (mx 5593, re- 
numbered from Pathe mx 105481 - California Ramblers) on NML 
1098; "I Can't Get The One I Want" (mx 5534) on NML 1099, 
"Charley My Boy" (mx 5570) on NML 1097, "Then I'll Be 
Happy" (mx 6297) on NML 1133 (these last 3 all by Fletcher 
Henderson); "I Miss My Swiss" (mx 6081 - California Ramblers) 
on NML 1123. 

Space precludes our continuing our corrections and additions 
to Volume 1 of Rust's tome, but we hope to pick up where we 
left off in the next column, Two small items herewith, how- 
ever, Iwan Fresart, of Wavre, Belgium, writes that we we erred 
in issue 72 where we gave 8485-A and 8487-A as the correct 
coupling for the King Oliver Jrs AA-117. Iwan says he has a 
copy of the record and 8484-A and 8486-B is the coupling as 
Rust lists it. We stand corrected and our information was ob- 
viously incorrect. 

(CONTINUED ON PAGE 10) 
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Editor No+ei 

See Calif .Ramblers Edison discos. » RR k& for reference 

to Reg Harrington. 



Gentlemen: 

In reply to your kind offer to perhaps publish a picture of the 
Ramblers when I was a member, I am enclosing a photograph of 
the band taken in January of 1928. 

To my knowledge this was the last time the California 
Ramblers were employed as a unit. The band played the 
McAlpin Hotel from January until September of 1928. The 
personnel was the same as the picture shows. Records made 
during that period were by the same men except when Ed Kirkeby 
had a few other obligations with other musicians, I suppose, to 
fill his numerous record dates. I would like to say that Ed 
Kirkeby was one of the finest men I ever knew. His understanding 
and helpfulness to me is something I've never forgotten. I was 
twenty years old at the time and a green kid from the country. 

In 1932 I played with the Ramblers again. The spot was the 
Ramblers Inn. Personnel then as I remember included Adrian 
Rollini (Bass Sax and Vibraphone), Arthur Rollini (Tenor Sax), 
Bobby Davis (Alto Sax), Fred Van Eps» Jr. (Trumpet), Cliff 
Wetterau (Trumpet), Tommy Fellini (Guitar), Herb Weil (Drums). 
There were others but I have forgotten their names. This lasted 
just a few weeks and because of the lack of business, the depres- 
sion, that was the last of my New York playing days. 

I do not play any more but still love good jazz when I can 
hear it. Being fortunate enough to have played, and known so 
many of the good musicians of the twenties was a rare privilege. 

I have been in the retail music business here in Cortland, 
New York since 1930. 

Again I thank you for your kind offer. 

Very truly yours, 
Reg Harrington 



I I ">> ■■ 




Photograph (lort to right); JOE IJlFARO.violin, ? , sax , SPJDiCER CLARK, bui .ax; , ? .Sax, HEO HARRINOTOir 

^T W , ro '? i r ,!y * aaA V UM ' ■"" '* 11 " drUM ("«" 5 ^ i SAU RUBY. t.J,r 8a x, , .trlmprt, TOW mLm.^f 

rRED VAN EPS.JR., trumpet. Are n,issl„ 9 saxes HAROLD MARCUS and PETE PUHIGLIO? J missing trumpet, CLIFF WETTERBU or TONY RUSSO? 
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ERNIE GOLDEN ORCH - Prolific recorders 

(info, from editor, L. K.) (reference Variety, 9/1/26) 

Ernie Golden Orch. at Hotel McAlpin: A *"3£, 

"Golden, one of the big three among N. Y. 's hotel 
dance and radio favorites" (J'&STCJ*' fs 

"Recording prolifically for every brand of record jrom 
the 39-centers up, it was thought Golden w*s 
'killing his chances* for the major brands, i. ei the 75(i 
records. But radio (WMCA) stood him in goofl stead here, 
going from the Harmony 39fl disc to the Brunswick, a 
class product ... A'-'St" J*W*< MM V> W2J fitft\f. [ 
PersqpneUjtobert W. Beers and Elwood Boyes-ips? Albert \ 
L. ^ssey-trti^Edward Lament, Bennie Boj)icj.a Gilbert j 
Koerner- reeds ; Lloyd Marsh-dms; Louis Schassagj)e-tubai I 
Tony & Ralph Colicchio at banjo & violin, doubling on ! 
an assortment of strings; Golden - piano"' f}c. f - ■■ ' ' '! 
L. K. note: Golden had some fine hot solos on a number j 
of his recordings, particularly. during this period. It was | 
probably Elwood Boyer, Cassedy and Koerner. Koerner ] 
was one of the really unsung 'hot' men who made a gang 
Of recordings. (RaiKoawiar - See Kelly Column p.2) j 



DIXIELAND SWINGSTERS ( Re: RR 72) 
Further information from Andrew Smith, Waynesville Mo. 
A couple of issues' back there was a question about 
personnel of "Dixieland Swingsters". Since then I talked 
to Dave Durham and he gave me the personnel: 

Piano - Jerry Collins 

Trp - Dave Durham 

Guitar - Larry Dowing 

Bass - Cliff Steir 

Sax & CI. - Buck Houchins 

TED WEEMS, KENNY SARGENT 



If Knocky was so explicit about Marvin Montgomery 
playing violin, let's give credit to the usual violin 
player also. Namely, Fred Casseres. 

Bert Dodson on banjo. Possible, but let's put him 
on bass. The instrument he played when with the Light 
Crust Doughboys, and continued to play when he formed 
the "Cass County Boys". Let's also include another gtr. 
picker, one Muryel Campbell, commonly referred to 
as Zeke or Uncle Zeke, and who is given vocal credit 
along with Holly Horton on "Thousand Miles". 
(Editor's note): Well! Well! 

Re RR#S9: Corrections to the "Tune Wanglers" data. 
BS 99431 also issued on Victor 20-2070. 

For the Oct. 24, 1936 session, omit Red Brown, bjo. 
and include Bill Dickey, bjo. 

For the Feb. 24, 1937 session, change unknown gtr. 
to unknown accordion. 

For the Oct. 25, 1938 session, BS028593 and 
BS028597 both have vocals by Leon Seago. 

Re RR#64, page 9. For Wayne Jones of Chicago. 
I have Co Personal 62: 

Indian Love Call" played by the 'Syncopators' 
(Hotchkiss School), master nr. 170023/ 

"Some other Day, Some other Girl" same group, 
master nr. 170022. 

ReRR#69, page 10. The Herwin label. 

I have Herwin 75555 "Lindbergh" (7261)/Lucky 
Lindy" (7260) both sides by Ernest Hare (Baritone Solo, 
Orch. Ace.) 

I know you are interested in the Calif. Ramblers. 
Here is an item I haven't seen listed before. Green 
label. 

Col. 3721-X "Fiesta De Novios" (Sweetheart's 
Holiday) cc. to Robinson y Kahal as by Ted Wallace 
and His Campus Boys, matrix nr. 195016-l/Hola 
Margarita (Hello Margot) cc. to Davis y Pascal as by 
Ernie Golden y su Orquesta, matrix nr. 195017-1. 



PIANO- James "Jiggs" Noble 
GUITAR-Jack Blanchette (doubled on violin) 
STR BASS - Richard Kissinger 
TUBA - Joe Bishop (also arranger) 
DRUMS- Wally Lageson 

U was most gratifying to note Leo Walker's "Reply',' 
in a current issue (RR73) Record Research, to my in- 
quiry of last June for the line-up of the Isham Jones 
picture appearing on page 66 ofhisbook, "THE WON- 
DERFUL ERA OF THE GREAT DANCE BANDS. " 

I have an almost Identical copy of this very photo 
(mine does not have the band in "playing" position). 

The picture was taken when the band was at the 
Hotel Lincoln in New York City - 1935-36. 

I believe there might be just one minor correction 
in the line-up, which Mr. Walker furnished. The last 
name of the first trombonist listed has been spelled 
D-e-t-o-r-z-y. Milt Yaner and another former mem- 
ber of the Jones band have advised me that the name 
is D-e-1-o-r-y. 

Milt Yaner furnished the additional information Oil 
the 1934 photo, the 1933 line-up, etc. 

Again, thank you for printing the Leo Walker 
\ letter. 



J 



WELKABILIA (re: RR 74) 

Research from Paul Burgess, Atlantic City, New Jersey 



Letter from Leon Whitley, Dallas, Texas 

As always have enjoyed your magazine, but would 
like to see more articles like the ones on Leo.Reissman 
and Ted Weems, which I enjoyed very much (re: RR70, 
72). 

Ted Weems was a close friend of mine and this 
article brought back memories although 1 can't help 
wishing more had been said of his gteat 1950- 54 band 
which I saw many, many times. 

Here's a couple of items for your "Where Are They 
Now" column: 

Kenny Sargent who sang with Blue Steele and Gles* 
Gray is now an all night D.J. at station W-R-Rhere in 
Dallas. 

Also, I would like to know where Neil Buckley, who 
sang with Don Bestor, and Johnny Drake, who sang with 
Eddy Duchin, are now. 



WANDERERS. TUNE WRANGLERS, HOTCHKISS SCHOOL 
SYNCOPATORS, HERWIN, TED" WALLACE and ERNIE 
GOLDEN and BEN SELVJN on the Columbia 3000-Xseries. 



All research from Dr. Bob Mealy of Colorado Springs, 
Colorado. 

Dear Men: 

A few comments: Re issue #74 (Filling in Disco- 
graphL'ically) Page 9 — The Wanderere. With all due 
respect to Knocky Parker's memory, there is still a 
little straightening out to be done. Fred Hoeptner intet- 
viewed Roy Newman a number of years ago about his 
recording career. Roy stated that this was one of his 
first records, and naturally Roy played the piano. I'll 
go along, however, with Knocky, that he (Knocky) 
played the piano. Roy never had the pounding style 
that Knocky had. Now as to other personnel. 

On sides I have heard (admittedly not many) there 
has not been a tpt. So, let us place Hollis "Holly" 
Horton on the clt. Holly later worked with Roy Newman 
as featured clt. player on all recordings. 

So that takes Dick Reinhart off the clt. Let's give 
Dick his rightful instrument, rhythm gtr. 



IS 



a have a heretofore unlisted Ben Selvin item. 



Gentlemen:- 

As regatds the Lawrence Welk side on Broadway 
1462, personnel is as follows :- 

Welk-Accordian/3rd Alto Sax 

Leo Fortin- Trumpet 

Roily Chestney-Guitar/Violin/Tenor Sax/Arranger 

Frank Sanders- Trombone/ Pi a no/ Vocals/ 

Announcing on airshots, etc. 
Harold "Squeak" Boton-Reeds/Trumpet/Melophone 
Homer Schmidt- Drums 
On Broadway 1467, Sanders does the vocal, plays 
the piano, and is accompanied by the Welk band. Mr. 
Sanders remembers another title, which may be from 



Green label Col. 3971-x "Si Fuera Rey" (If I were King) the same session; My Canary's Got Circles Under His 



(195077-1)/Ya Vuelven Los Dias Felices (Happy Days 
Are Here Again) (195076-1) both sides by Ben Selvin 
y su Orquesta. 

LOUIS ARMSTRONG (Re: RR69. p7 'Hilbert') 
Info, from Dave Carey, London, England 

Ref. Armstrong comments in current issue of "RR" 
(Bob Hilberr) . . . There is at least one diff. take on 
CoL,. "Between the Devil and the DBS.". Rust gives the 
OK take of this item as 405130-3 but, on the Parlo (E), 
it Is -A, which makes me wonder if it might be the 
Parlo. which is odd man out. The take on "Kickln' 
the Gong Around" on Col. is -4 but this is the same as 
the OK and PaE. 



~\ 



MORE QN ISHAM JONES (Re: RR68, 69, 70, 73, 75) 
from Dave Kingsbaker, Oshkosh, Wisconsin 

I have an addition and a correction to make with 
regard to the 1934 picture of the Isham Jones band 
which appeared in the Isham Jones issue (June '65 #68) 
of "Record Research." 



Eyes. It was released, he believes. 

At the time of these records, the Welk band was 
playing at Union (?) Ballroom in Milwaukee, and doing 
airshots out of Yancton, S. D. The band worked out of 
Sioux City. Source of this information is Frank Sanders, 
who now lives in this area. 



JESSE CRAWFORD (Re:RR 69, 71) 
Letter from W. S, Green, North Hollywood, Calif, 
Dear Mr, McAndrew: My compliments on your out- 
standing review of the George Wright "Tribute to Jesse 
Crawford" record in the July '65 issue. It was a plea- 
sant sutprise to find such nostalgic theatre organ 
material in a normally jazz publication. Your com- 
ments indicated a long and intimate relationship with 
the organ, a memory also very dear to me, I'm won- 
dering if you are aware that the hobby of theatre organ 
lore has been organized for 10 years in the national 
Association of Theatre Organ Enthusiasts, with many 
local chapters. We restore the old giants in theatres 
(when possible) and find them other homes when the 
theatre is about to be steelballed into a parking lot. 
We publish two magazines (8 issues a year), THEATRE 



The picture was taken at the Rltz Carleton Hotel in ORGAN and the BOMBARDE. I'm editor of the latter, 



Atlantic City, New Jersey. The unidentified violinist, 
in the middle is NOT Nick Hupfner (so advised - my 
6/3/65 letter), but is VINCE ALLOTTA. 

The Isham jones line-up, contained in my letter 
(RR 70) and in connection with the Victor LP (the LP 
covers the complete Victor recording span- 8/17/32 
through 7/16/34) was not considered complete for that 
period, though nearly so, but 1 neglected to advise you 
of this face. Please accept my apologies. 

Recently, i was most fortunate in acquiring a picture samTANIN, OKEHS MUPDLF.7 etZ 
of the Isham Jones band taken at the Ambassador Hotel 
in Atlantic City, New Jersey some time between June 
and August 1933, The band was there those three 
months. 



all for the love of it. If interested drop a line to ATOE. 
Box 285. Griffin, Georgia, and request a sample copy 
of the BB or TO. Be sure to include the magic words 
"Stu sent me! " I forwarded a Xerox of your review to 
Geo. Wright & he is delighted. You gave him a much 
more complete review than my space allows. 
Best wishes. W. S. Green, Editor, 

OKEH MELODIANS, SYLVESTER AHOLA, BILLY HAYS/ 



The line-up in the picture is as follows: 
TPTS - George Thow, Johnny Carlson, Joe Hostetter 
TBNS - Jack Jenney, Red Ballard 
SAXES- Vic Hauprich (2nd alto); Milt Yaner (1st alto); 

Maynard "Saxie" Mansfield - tenor 
VLNS - Nick Hupfner (1st); Eddie Stone (2nd) vocalist 



further research from Bert Whyatt, Somerset, England 
Woody Backensto's piece in the '67th issue on Syl- 
vester Ahola interested me very much. More articles 
like this, please. 

The two OKEH MELODIAN sessions have long been 
favourites of mine and I had always considered them to 
be SAM LANIN things because his name is on the labels 
of the British issues. But Brian Rust, in his 2nd edition 
of "Jazz Records, " says that JUSTIN RING was the direc- 
tor. Anyway, I asked Hooley what he could remember 



of the daces and he wrote to me: "I only played the one 
session with Sam Lanin (in spite of what the books might 
say) and the two tunes were How Long Has This Been 
Going On/I Fell Head Over Heels in Love. I picked 
them up as soon as I got to London as I could still re- 
member the titles clearly. I still have these. My TWO 
diaries list the date as November 11, 1927, so Brian's 
book is wrong. My diary lists only those two numbers. 
I can definitely say that Sam Lanin conducted the ses- 
sion. He played the cymbal crashes himself to save the 
price of one musician. A man named Fred Hager was 
in charge of recording there abaut that time, with Ring. " 

From this, we can cancel the September 17, 1927, 
date from the Ahola discography. The exact date of the 
November session may well remain for ever a query; the 
14th comes from the OKeh recording files, I believe, 
but Hooley's diary (very reliable, Brian Rust tells me) 
note of the 11th should be accurate - after all, he was 
there I 

September session: W81447 issued on PaE R3438 
(take B) as Sam Lanin's Arkansaw Travellers; W81448 
issued on PaE R3437 (take as yet unknown; cannot find 
a copy anywhere) as Sam Lanin & his Famous Players. 
November session: W81816 is take B on PaE R3499. 
There are lots of good sides amongst the Lanin 
OKehs and a listing in RR would be valuable. I believe 
Woody has a lot of data and I have too. How about it? 
You said you'd like to know about the BILLY HAYS/ 
SAM LANIN OKehs (Filling In - also issue 67). Actually, 
these sessions are real odd-jobs and the front man could 
have been almost anyone! 
December 5, 1927 (approx): 
W81917 OK 40953 Marianette (wala) 
W81918B - There's A Rickety Rackety 

Shack PaER3499 

W81919B OK 40967 When You're With 

Somebody Else PaE R139 

OK 40953 as BILLY HAYS AND HIS ORCH OK 40967 
.as,B£NNYMEROFF& HIS ORCH., PaE R3499 as SAM 

LANIH'S ARKANSAW TRAVELLERS, PaE R139 as 
SAM LANIN & HIS FAMOUS PLAYERS 
February 15, 1928 

W400084A OK 40996 My Miami Moon PaE E6024 

W400085B - I'm Always Smiling 

W400086B OK 41002 I Just Roll Along OdG A221095 

OK 40996 as BILLY HAYS & HIS ORCH. , OK 41002 
asOKEH.MELODIANS, PaE E6024 as WILL PERRY & 
HIS ORCH., OdG A221095 as (I believe) SAM LANIN 
& HIS FAMOUS PLAYERS 
May 4, 1928 

W400648B OK 41038 I'd Rather Cry Over You 
W400649B unissued I'm Riding To Glory PaE R180 
W400650B OK 41038 Get Out And Get Under 

The Moon PaAu A2549 

OK 41038 as BILLY HAYS & HIS ORCH. , PaE R180 as 
SAM LANIN & HIS FAMOUS PLAYERS, PaAu A2549 
as SAM LANIN & HIS ORCH+ 
June 25, 1928 

W4O0820 OK 41079 Too Busy PaE R217 

W400821B - Darling - -OdG A189186 

W400822B OK 41066 Happy Go Lucky Lane PaE E6130 
W400823 OK 41074 Sweetheart Lane PaE E6 082 

OK 41079 as BENNY MEROFF & HIS ORCH (W400820) 
and SAM LANIN & HIS FAMOUS PLAYERS (W400821) 
OK 41066 as HARRY RESER'S JAZZ PILOTS OK 41074 
as BILLY HAYS & HIS ORCH. , PaE R217 as ROOF 
GARDEN ORCH., OdG A189186 as (I believe) SAM 
LANIN & HIS FAMOUS PLAYERS, PaE E6130 as WILL 
PERRY'S ORCH., PaE E6082 as HARRY RESER'S ORCH. 
What a messl The sides I know from the above have 
the Lanin sound of the period and he must have had a 
hand in at least some of them. 



FRANKIE MARVIN SONG COMPOSITIONS 
compiled by researcher Joe Drochetz, Minneapolis, Minn, 
from U.S. Library of Congress (1928 to 1934) Music 
Catalog Copyright Index Nos. 

The songs listed were copyrighted by Frankie Marvin 
during the 1928 to 1934 period. The numbers are index 
nos. and are not copyright nos. or phono record nos 
As such they give a good idea of his recordings for 
various cos. during that period. But they are only part 
of the songs he recorded, as did a number of songs com- 
posed by other writer s plus many public domain songs. 

Barber's Blues 20547 a 



Hanging of Hickman 21139 

Oklahoma Blues 21960 

Poor Man's Blues 22094 

Song of Myself 22372 

Walitin' Down the Railroad Track 24889 

I'm Riding the Blinds 25320 

It's Funny when you feel that way 13572 

Miss Moonshine 25840 

My Mammy's Yodel Song 6133 

Oklahoma, Land of the Sunny West 16384 

Our Old Family Album 26126 

Riding on the Elevated Railroad 6452 

Song of Sorrow 4179 

Stay Away From My Chicken House 26513 

Two Gun Cowboy 14723 

Yodeling Them Blues Away 17191 
I am Just A Gambler 18979 

Out On An Island 19815 

Over at the Old Barn Dance 19816 

Slu-Foot Lou 2524 

Bear Cat Papa Blues 5617 

At the Close of a Long Long Day 10657-22048 

Go Along Bum 24682 

I'm Goin' To Yodel My Way to Heaven 11285-20524 

I'm the Man That's Been Forgotten 15866-18145 

Jack & Jill 25020 

Man With The Big Black Mustache 25215 

Seven Come Eleven 25669 

When You Hear Me Call 26064 

Cowboy's Heaven 9654-23979 

True Blue Bill 6784 

Dying Cowgitl 10155 



Folio of Down Home Songs (27294) 
Southern Music Pub Co. Inc. NYC 19 
Othet Marvin info: RR65, 71 



DECCA HILL BILLY SERIES (see RR 23,72,75,71*) 
"What happened to DECCA /s 5999 thru 60057" 
In our request For a missing gap in the 
Decca Hill Billy Series compilation we were really 
delighted to receive many replies to our Query. 
Ve would like to thank Harry N. Fein, New York City; 
Jack Harper, Grand Rapids Michigan) Dr. Bob Hsaly, 
Colorado Springs Colorado) Albert Kuechle, Newark 
New Jersey j William Tolin, Tustln California and 
Hugh Weber, Tacoma Washington - and a special 
vote of thanks to Harry N. Fein for passing on to 
us a section of a page Prom a Decca listing which 
we reproduce here. 

P.S.i Also Thank you to Stan Turner, San Dteoo,Calif\ 

5399 (Won't You Forgive Me— Voc. Jimmie Davis 

(I Loved You Once — Vocal Jimmie Davis 

6000(1 Now Have a Bugle to Play— Voc. Del more Bros 
[Last Night I Was Your Only Darling— Vocal 

flOOl (Beaver Creek Texas Jim Lewis & Cowboys 

(Hootin' Nannie Annie Texas Jim Lewis & Cowboys 

6002 (Out Where West Winds Blow D. McBride & Boys 
(I Don't Want Anyone but You D. McBride & Boys 

6003 (Cielito Lindo— Voc. Sons of the Pioneers 
(He s Gone Up the Trail Sons of the Pioneers 

6004 f Ridin' Down the Canyon Rice Brothers' Ganjr 
[Little Girl, I'm So Blue without You 

6005 f I'w ThinklaB Tonight ot My B]m> Eyit— Stttttag & Sobbing 
(Don t Let Your Sweet Love Die Denver DarTlm ft Cowbmidi 



ANTHONY ROTANTE 
RHYTHM 



HAVE V0U SEEN THE MILWAUKEE JA2Z LETtfFj. ,,„ 
published by BOB GRua, 250a W.HOPKINS STREET in 
MILWAUKEE WISCONSIN. It's newsy and has flne-to-the- 
point objective reviews of records and events. It 
runs It or more large legal size pages and is loaded 

fSsuS^l'li^^s?^!^."' 5 "- 00 ^ 1; 



THE SECOND LISTING 
The Ear-Ural- Existing Edison Disc Catalog? 
n pa 8 ei one, [wo and iluee of fitsi lisring and no airempi was n 

le Regul! 



The foll6wtng Edison Disc Records have been paired, 

priced and numbered, and will appear In the first Hats 

S1.D0 List 
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BLUES 

Assisted by Len Kunstadt i' 
RUSTY BRYANT 



gggg. BBSS * 52 OAROUTN CLUB BAND : Busty Bryant(ts) 
with unknown (gt?77(pno),(boT7!HinoT7" COLUMBUS OHIO 1953 
M8222 1 E4-586' OASTLE HOOK Dot 1513,TSU300cT^ 

M8223|M-587 ALL NIQHT LONO Dot DLP3049, . . DLP3183 



118254|E4-3102 
M8255,E4-3103 
M8325|E4-4108 
U8333JS4-4H6' 
M8334;E4-4117 
M8335,E4-4U8 
M8336"|E4-4119 
M8337| 14-4120 
M848/-JE4-8307 
M8488|E4-8308 
M84B?jE4-8309 

M8658JP9.2516 
U8659)F9-2517 
M8660jP9-2518 
MB66l|PS-2519 

MW9277.1 
MW9278-1 

W.9505 
uwjsot; 



PINK CHAMP ACNE (Joe Llggins)Dot 15164, DLP3006 

SLOW DRAO(Henry Marr) 

MERRY 00 ROUND (Tony Saooo) Dot 15221 

HOUSE R0CKER(Henry Marr) Dot 1229, DLP3006" 

BLOIf RUSTY BLOW(Henry Marr)Dot 15221.DLP3O06 
DANOER BLUES (Bryant) (Jane Turner ,vo) Dot 1229 
BACK STRBET(Charablee-Siiiipkins)Dot 15324 lt DLP3006' 
RECORD DELIVERY BLUES(Bryant) Dot 15324 
HONEYDRIPPER(Joe Ligglns) Dot 15420, DLP3006 
hot ™>oe Dot 15376, . 

MOONLIGHT OARDEN STOMP (HenryMarr) 15420, - 

RIDIN' WITH RUSTY Dot 15376, - 

HANKA BOO Dot DLP3006 

H0NKY T0NK Pt.2 Dot 1549 

LONELY CRYINO HEART 

KHTYHAHK Pt.2 Dot 15541 

LITTLE HAWK'S WALK 



•arly Dot recordings ware made before a live responsive 
audisnoe who share In Rusty's vitality. Sinoe then Rusty 
has appeared with Roy Hamilton (nationwide) and with Sammy 
Davis at New York's Apollo Theatre. 

W« would like to know of the present whereabouts of. Rusty 
Bryant. Its would weloome additions to his disoography. 

ADDENDA (see RR76,9) 1 For the full nue of Slppio Wallaot 
It is "SIPPIE BEULAH (not Bertha) THOMAS WALLACE" 
and about Clarenoa Blair's PINE ART RECORDS. Th, oompany 
began olossr to 1J52 (not 1?5J). We eipsot to list all 
known Issues of Blair's FINE ART and BANCO reoords in a 
forthcoming Issue. 

WHERE ARE THEY NOW? (cont'd) 

Boston, Mass. Originally from Newark, N.J. Lou won a 
Charleston contest when six years of age. When 12 yrs of age 
he was playing banjo and piano in his own band. LOU CARTER 
often appeared on ED SULLIVAN'S TV shows as a cab driver 
who sang screwy songs (own compositions). LOU never drove a 
cab. That was a gimmick dreamed up by Sullivan's producers. 
For further info, write Louis A. Carter, 485 Clifton Avenue, 
Newark 4, N.J. 



RIM CHIPS 
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RUSTY BRYANT PLAYS JAZZ , Rusty Bryant (ts;j Osrry Wiggins (p), 
Red Callender(bass)| Jaok Marshall (gu) ; Max Albright (dms) 
HOLLYWOOD CALIF . Aug 1957 

EASY LIVINO " UotTLVjoT?, 25079 

OVER THE RAINBOW . . 

SECRET LOVE 

THOU SWELL 

48th STREET SMILE 
Howard Roberts (gu) replaces Marshall 

THAT OLD BUCK MAGIC 

MR. WONDERFUL 
John Collins (gu) replaoes Howard Roberts! Alvin Stoller replaoa 
Max Albright. 

SONAR 

THE DEACON 

B00PUS 

HERBERT'S COMING 

SOOTY 

AMERICA'S GREATEST JAZZ, Rusty Bryant (to) et al. 

(INFORMATION WANTED) Dot DLP3353, 25353 

TINTYPE ON RUSTY: Rusty Bryant is a native of Columbus Ohio 
and had been in music smnoe 1930. His father was an undertaker 
and part-time bandleader who played many instruments and was 
reputedly a King Oliver sldeman. Rusty at age 6 played drums. 
He later added trumpet and finally tenor saxophone. His earliest 
performing experienoe was in his father's band. As the years 
progressed Rusty played in many bands including that of Lionel 
Hampton, In 1953 he and his oombo made up of Columbus musicians' 
played the Carolyn Club In Columbus owned by Lou Wilson who 
booame his manager. So popular was Rusty that Dot's Randy Wood 
heard him and signed him up for the label. Daddy, I got a 5iero today, ft/ teacher said 

Rusty with his big broad tone and pungent attaok hit the we don,t Celebrate the Fourth of July 

•harts real hard with his initial side of Ail Night Long. His 9 because It's Louis Armstrongs' birthday." 




"JAZZ DISCOGRAPHIES UNLIMITED" (continued) 

Our plan is to publish oncographies that will fill the void left 
by other books in the jazz field. Our efforts have been well 
received, although we have had a few critics, the reviews of our 
publications in Jazz Monthly, Jazz Journal, Matrix and others 
have certainly been encouraging. Also Coda and Hip- The 
Milwaukee Jazz Letter have blessed us with reviews. I would 
like to thank all of the reviewers for the good (and bad in one 
case) reviews. 

Following is a capsule look at the books published and those 
that are to come: 

BIG BAND SERIES: (Prices range from $1. 25 up on this series) 
Charlie Barnet. A complete discography of Barnet and his band. 

Now out of print. We feel that this was one of our very best 

books. 
Big Bands One and Big Bands Two. Both of these are now out of 

print, but several of the artists in these two volumes have been 

revised and brought up to date in later issues. 
Big Bands Three contains 20 big band listings including Georgie 

Auld, Randy Brooks, The Commanders, Sonny Dunham, Jerry 

Wald and others. 
Big Bands Four contains Will Bradley, Bunny Berigan, Gus Bivona, 

Buddy Rich, Jimmy Zito and others. 
Les Brown and His Band of Renown. We now have a new revised 

1966 edition on this one. The first edition sold out quickly. 

I'm proud to say that Les himself (and Butch Stone) have 

copies of this one. And Les was very very pleased with it. 
Krakine Hawking, Horace Henderson, This book is now out of 

print. 
Woody Herman, Volume 3, 1959-1966. We have just published 

a new 1966 edition of this volume. Photo of the herd on the 

cover taken at Disneyland 1965. 
Jimmie Lunceford and his orchestra. This volume is now out of 

print. 
Glenn Miller Alumni, Volume One. This volume contains Ray 

Anthony, Tex Beneke, Jerry Gray and others, This will be 

published and issued about June 1, 1966. 
Jan Savitt and his Top Hatters (By George I. Hall). We feel that 

this "first of a kind" is one of the best in our series. Much 

research went into this one. A fine job by my "right arm". 
We plan to publish several others in this series including Jimmy 
Dorsey (in early fall), Tommy Dorsey, Harry James, Gene 
Krupa and the BIG Woody Herman Discography. We take pride 
in the detail of these books by listing band personnel, alternate 
takes, unissued titles, band remotes, TV shows, vocal and 
arranger credits, and many other items of interest. 

SPOTLIGHT SERIES: (Prices range from $1. 25 up) 

Volume One: Nat "King" Cole (By George I. Hall), Out of Prt. 
Volume Two: Ruby Braff (By George I. Hall) Out of Print. 
Volume Three: Freddie Slack. Volume Four: Art Pepper 

Future Volumes will include Joe Albany/Al Haig/Sadik Hakim; 

Herbie Steward and Maynard Ferguson. In this series we publish 

complete listings on all the recordings made by the artist, 

MODERN JAZZ SERIES; (Price 75fd) 

We only have one artist in this new series, The Big Bands of 
Dizzy Gillespie, 1945-1950, 1955-1957, We plan to do Fats 
Navarro as one artist in this series, 

I wish to give my thanks to my two co-editors George and Bill 
and also to all of our many friends who sent in new information. 
We always welcome any additions and corrections to our published 
works. 

(Bd.note): Those Disoographles oan b« obtained either from 
ERNEST EDWARDS, Jr. OEOROE I, HALL 

1107 N. CARLEY AVE. or 337 ELLERTON SOUTH 

WITTIER, CALIF.90601 LAUREL MARYLAND 

On the purchase of several books a discount oan be had Q 



BEHIND THE COBWEBS (continued) 

Jim Kidd, of Montreal, has acquired a copy of Br 6808 - Dog 
Bottom (E30039A)/Jungle Mama (E30091A) both as by Duke 
Ellington and His Famous Orchestra. Jim passed the informa- 
tion on to us when he found it wasn't shown anywhere in Rust. 
This is not an Ellington item. It is, in fact, a Chick Webb 
group but was issued on Br 4055 as by The Jungle Band, a name 
usually used for Duke Ellington sides on Brunswick. So, Br 6808 
should be added to the issues for this coupling on page 334 of 
Rust with the note that it is erroneously credited to Duke Elling- 
ton. 

PLAZA 5000 SERIES: We again continue to list numbers in 
this series, giving masters, tune titles, artist credits and the 
label and catalog numbers from which the data were obtained. 
We are asking YOU to fill in our blanks, if you can! See the 
introduction of this series in the July 1961 issue (#36) for de- 
tails. See most of the subsequent columns for the listings. 
Please note that the gaps in our data are increasing in number 
and size at this point in the 5000 series. This is probably due 
to the fact that many of these masters are being issued only on 
Oriole, or only on Oriole and Domino, and not on Banner and 
Regal. So the chances of finding them are reduced with the 
number of records on which they appear. Your help is EVEN 
MORE URGENTLY NEEDED IN THIS RANGE! 

That is all we have space for this time. We will soon be 
listing missing catalog numbers in Grey Gull family label issues, 
so get your Grey Gull and the rest (Radiex, Van Dyke, Madison, 
etc.) ready for checking! We will need your help in attempting 
these catalogs. Send data and comments to us at Salem Road, 
RFD 2, Pound Ridge, New York 10576, or c/o this magazine. 

PLAZA 5000 SERIES (continued) 

5812- 

5813- 

581U-SWEET KISSES -CONTINENTAL DANCE ORCHESTRA -BA 11*87 

5815- 
5816- 

5817- 

5818-BY THE LAKES OF OLD KILLARNEY -JAMES CLEM0NS -OR 524 

5819-WHEN THE REST OF THE WORLD D0NT CARE-HUGH D0N0VAND0 %& 
5820-L0VELY LADY -BAR HARBOR SOCIETY 0RCH. -BA 1506 

5821-0, KATHARINA -" » » « iBR II485 

5822-ALL THE UAY FROM TENNESSEE -MISSOURI JAZZBAND -DO 5458 
582J-WH0SE LITTLE GIRL ARE YOU WITH TONIGHT -ROY COLLI Nft& 
DANCE 9RCH. .OR %l 

-DO 31+81* 

-OR 31+9 
-BA 11(98 
-BA 11(98 

-DO 3U66 



to 



5821*- 

5825-KENTUCKY EYES -ARTHUR FIELDS 

(Notet One of Two couplings on Domino) 
5826-WHEN IT'S MOONLIGHT ON THE MEADOW -HARRY CRANE 
5827-BITTER FEELIN< BLUES -JCSIE MILES 
5828-THUNDERSTORM BLUES -JOSIE MILES 
5829- 
5830-THE PRISONER'S SONG -BOB WHITE 

(Notei There 2 versions of 5850, one of which is 

Fed mx 2607) 

5831-DOIN' THE BEST I CAN -VERNON DALHART -BA 11*96 

5832-OH, LADY BE GOOD -IMPERIAL DANCE ORCHESTRA -BA i486 

5833-WILL YOU REMEMBER ME -HARRY RICHMAN -BA 11(95 

^-CALIFORNIA POPPY -HARRY RICHMAN -BA U9J 

5835-ALABAMY BOUND -FLETCHER HENDERSON'S 0RCH. -RE 9789 

5836-SWANEE BUTTERFLY -FLETCHER HENDERSON'S 0RCH. -BA 1508 

5837-WHEN MY SUGAR WALKS DOWN THE STREET-FRANCES CLIFFORD 

-OR U20 

5838-OH MABEL -HARRY LEE -OR 351 

5839- 

(T0 BE CONTINUED) 
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U flBrtDTlnBLOX/MB.1 M67B W ToIMiTbMTdHUl.ohSon. *2 B™ BILLKC* folk RfctrtJan - *rf|l Si 2^Zl! ^^SSS^S 3 W lfci>dSit\DtAnA*«l^l77dJL,428 I'- lllt < ljOUdIi«Ll T i a «6o044 I 



£TClut*-niTU 

■lXS, ^IOonoT'2; 



5 BFAB"ILATXAdu.U0U1C04113 e/» *** 1 
£ J<slDKua«mr./TonKnCcHr223li) l 1.50 1 3B A 



«<>».. thaiojeh mraio oaoTpJuit. fS wmii^ouiwartooins tf li *** TM^nrtlit n 2175a h. ts .in "S? T«t*TAN/iiATHAH 71453031-42, 355 o«rt ( «wyEi.,»o U iJr?taa»Bi*3""L 0£">iah ■!»«• mvajibs . 

,r- .-^.1.-. »..™. f?J ■?ff™W»W5*™SSaeJL.« ., ln .^ -— '^A-irttaS. „W«*I*»R*tl'.pB.BLUl/BAIB«UB15ny3 356 Au*^M^HCVF«miimmSw" T ^ Ii5S ^SK^«^^ 

•/"■"""•'•'•■■B/winr nninn»_Dl.*. c. —..w^i.i3 uiTini nun noir • b.t?. n M ... Dnl.l.mriTr HMD 



17 0imT/PiIvf*r;_ 
IB DldJ«.OLMoV*Wi- r - 
??™™ l ^SE2i 1 ^^ DB2324SMttbo uurti 

^frb(T^?^^; : *-i D ^c^ Tp los Tn«n.D»/2Ko r ™ rt it u atio47ev^ Bwamwt ww^iZ'lmvS • SsSSBTLlSSffi*!; 

U lu'B.UMofl./UdjrllOOOD "tll5NC# mm BAUW OOKViooaltelth mm.v hmhu -.<._ .,__ *^^T 

«NI AWOKJ .WthS 0nny Stltt liTM.cVpr*AW*»« "03240 H. 

!2-8trlngaus /Mf» PRESTI0748If fhahk BAJiTAJln.Pni. •ClirfH.ssDuo 
33 Esh.Ohiuib.rBi/AminiBoo?';- " 



a3M7l)Hl 107 S OU .L.01.1Afrtql».yiW0O4li9 «T "B™ BB^MO^.Ji—lnbiiMKrtnrtO S2.'5.S?'5^ 81, ^ » 8, *' ,m<(,W !S ^™L OBAHD OBKJU™>Fl^ 
■'**»» 103 nr.«llrtrt/» l rr«mt. AT1047W BimiNOHAli QtuarEV^^^STSS;^ ? 253i!2!"t;^i^lii^SS 5? f^^r* to ^ p ?? dCM l c iii? e * 



0BK-anioHa5«-Bn2414 OOLLEOUTE CHOIR 

• ) K. *3" 7«Tn3JLll8litl«BiOAH5039 E 

1 flOM.nH A llini.iu '"•™ w 



COLLINS ft HARLAN 



'301 H Ii7 sWrtSym/fond.p».rera3B33 I '20? TcSlS-ADTblXM 



BAV1D DISPRAll .Ing. LOUIS BROOKS rtntfa u ..lfoi n rt-B«>. SS^bS^fKT, ' ^JL^m u 2!ii A C0LLI(B rttoBobt ff s*lI&i n .Bl™i 

pni 5 2a )ft 3B3MoF^h«nAui»KmLLON t i &^ ^^'^l^fflg^ h W^^pA^»SKuST^ 

.,■..,,...„ Hiniii mmnvx nr,n^«iii,-rf<™. ffll Si SSBSSTS n«*nwu««i jerry muiiBu a_i .iTT-..' 



HADD* BnOOFS Booal»Blw.rflM« */T T)TL7TW7.5iT STJ rl. T,.™m«„' H: ' ,K,r COLONMA T*Ml (lualg. 

•BluuhnWirMtB^LmjSAtf 282 th.t.th.r.ICoa.IH/ (*7Dl55«- »«"!»* LJHBEKiJa»«P, 31n .on,P 0PB 7^433 ttoniMHq/tRvm COsllltf 



SKfftiSWS*!!!!* 6 **'' 5 ' PAUL BARBARDi fln.N.O.BBVa 

5JSS.^*2_°i? *. BUB wo 8ARKER»th«n«^ n .t«BB 1 Q M5 BfJtEMroBui/Bwdn^H W »VI107SlE. u~oEt%3\u4Coc()< 

3V>Bnkin0fa/t»l^LO0^ra7O4 «- fe?iaft l rtl i ^la»/imAtOAP1530£«n2PflBr BLUE EU»\*T4jSSSTfe 283 te*twncX„ 

3^0rtRt*LIT<A«^IW(^144eoio n M BAWOirSrf^RMrtnjWslx »bov.H»*H«t-R-ilySlnSrill bU. b^Jkrtt^SScfjDLilfoiSisT?*! 7^ ?AlWI/p-A(9nK0 BOP AUB3172 E# msa OOIflUsT i^^„Iuiiait 

OMUfl * ARDW iCrit SraaSK Dart^^lB U bbDPBrook^,Pln.^p^V^ B ■" ltha^ •' rtH ■ lla * v,, * ^ *"• 5 '■ TED BRDOra '^ru^nB»ndf«Or«t 0A 5TSi* J 03 0RX - « D *™' 5053» *"43" M4!l^RS/2B^lf4W^Snirt' 

Te Oi»lLO^HlAKno.nistU1010iBR3«ov/ ub Babyonunshuffl./ OPTOlWiaSHEftl 2 "*^»nHbPA*LurtLM0*102MM IlSJPnWfHEWff KDfflflKLU BA1U11 367TfflMST0« BJTiVAlU&MrdH^TO 444 jlufittMWAil^TaiTt.22^ 
W HOI^trtlMl BR4SK 7 OKARLII BARNET BLENDERS -MNIWiu*m5>ip4«!xJM1 (a 5 WMWDMAWtMsM^W^ffifK rJSSL 0FUt *U9*«"'*«»«Ai*, 



OOMi&^MACOWMH- CMOLINA BOLLEOIANSJtotBlrf-ik.tp 441 Ul^kfrWRYTHm/teOTOBJftjWi I 

I63Dirtrt« n 0oSrtROC»V0K442W ii 5 0A ^^ 1 B t^"^' 1 ^ W6CT *3g!?^ S * ,Ut *» ■ VOlT 



O Pw-njFABE/BtOUDfDL 7121114 E fig ftT^IO-jp/nHHr AP0LLO1 065M- 

LIL.BROmOAL AftHSTRONa,J««KJ( ..T 

ITLssy,BVlirDodd.,A101b.ontSo.) 

41 C0WESSLHA«»tIownBo Og l(B*lI12io 



20S frnnHBuL lBo og/Ormony LLTOHta 2N 



N COOLOATS^rtryHn. 



7&B* KAriB\(7lSmTo,^DEAHCAP20oii'C 



A-l- 



^•"i*! 20 0ARAVAN^^"n3trutB«lri07OP- 209 UOonnaOrtltlnmDA^BlBT^iT N >Cl5iT—B m itp013«PnoBiD» (1 ^? Lur4SAU/tCln80ol.3 cTFl0038 N T?5 JS™*!'^ 
WAWm BluLOU/J«lMH»JBl AP1082 tf 210 COLDL0VE//0CU.M lttLT0NI230 N 2B6 niwlnAlUIIie/JltbuspU? S W Uo)dn4Bor/llh4Sar ; ^ILtgl003EM i ^S S^ISffiSf 
H210 122 RecJdnInJIITli/CtaUooi."1106llft B«f BLOCI ORE *& US? lUlklnOQAT/pta OEuTTn i ty ^ kMMr*f 1, /K:tllRlQP&WP 1|ba ^ Vto w^^\T *>-_ 



attr«*| » r »^^^^^^«:^»SK-i^^^» h»» 



S^rO?'^ WVO ' t ^ rtOU ^t Pn0 '^ I ^' MEU /' ,f ** P0 * 003 ^ 3 " 
^^_BAMl«LC^Iirinrtpai^stiic^ THE BLUES WOMAN AMrutnSM 
"-JOiALLlEDl/IlWtl »r TOO" W7dTrflj n- =*=*» 
>(0r.rt)D* 



OrtNobodj- PA.R540K?Tl /1l m^.^i^uXiU^u^SCCSloS?^ ?' ^•^™*'«"Bo»yll. O rtT05307E W IirtTh^TU../ RE0EMT1 O07 N OAMlJ^Z Bwn^^^lTVwre ^iS 7 T.!^! y '^ Mrlp *5i g? B °" 

» M^irfiETA*^out lJ ^A.Rin ^SSf^^* 3 "*™*** fiSsUff »m«*iiW n aSrtBw «? m^Zb^h^S if m «^?Tl^ I n i?'* ar ai25 ,n s , 's* f 

52 So. U ..-UEAno.»hll.PA.B3242N: *"l33 CnmlwlDAY/Ttatritar IUP5064 I JSU^t MM P lM » Mta ^^ M BV™ ^Tn hUUntata U SSvl^ciS^^iaMrtKSffl.' ^^SlltsKL ,* Z. 

53 ■lldM^l/»»lULo»BlS P .M.5O03N-l COUW JASIE „ill^*£%'* Untr **22P 3 *5 f >'* i & ltortEM/llh» n W M LM mmiD 106Htf LEE OAStLE-QrMtTpSho^OrL.. |1 ig r^.2^^™^ 25^ # 

54 SBBi* !HH?! lp ^ ftll ''S£ W 25E7? 13-4-Sir.TBl/EtadHAOON DE3071 » S S^^^ 22 ^* 3 , . $&Jg&£™& ^ 3" XASwpA-«»-lt?«US1503W- 00?H^3SER^T* n,ffl/ Bgt ** ttJ "' 

« „ r *;*^*„ , JU ™. n ™* « 135 NmBMi.BiAu™ilUHOIEM364itf ^,, 3 ° n « «' , » i A^PP«»^»^I2237a» 3 ^ TmpoDTjinp/bowmirtlonDliana BOB OAUSER.PLniHrtSld.-HotTbClSu »? TtftfflSiff , , 

IS S i*^ Ul ^ M ^ T ? ZS,' 50 «? WBrtda«AD>wM OK5B16 EV ^^ 8 '^ n ? 1 r^" 0RC " «' J 5 230 F.ttU n B00O/C U rr„ 3W533 N ioE CAirMRNEJ-^V^t^SSirl^^A^"*^- S^& 

138 DLaglniDEE^J 0TJO65H ^i S^ ^Ut.Bl/ft)«ertUE.t fiJIO KE 235 Pulhlnyop/jurtPlnln SAV578 ti ?B7 cVnt^MRlUMdynitlMlf./It. ™J? ™^ al Wm*P»lttoTnil9^ 

'5133 Un^o.(p1n^h^o n )mH W7W «* ^™0^/OI^CKr 6312 H ROT BI»mfln.Bl l »rtiii™t«tfi n d*7o l^m^^m^J^WlizX T^.^^S^^*-^^»(SBIi 

rt2 MO 0«ln0 U tPARTY/HuT«lOK6564 ¥ JStr^-Q'&S ™»HLEAKWAZltEN JoS DVibrtnOl/UwiMUT PELOX330&g5. 3W 0"rtBlwE»mrtnM«t VITOOSBi •WB^L>»rtI«Ml«;U n rE/ 

1.50141 BUUULlAr..EATS 71^2148 H SJl^ ff SajS!^iSWS™ ,ll,, * nr « 3 01 B™™>A»ML/&rtLafrilo^23irir^ OELLOfl-MTly R*B7 Qcon>01dl.tl.75 ^P5" a " n » D ^«*l r l»B«IMERaEa 

i-" 1 lil! W " p,P ^ , ™' I *"~" 33B1 ? 1 ' ?5 'MNKLffl BAUR •H«l«Glu«HtiMt SESS^SSSzHl 2 3° ! BunVBABTAtwllnMAH "4602ISWS 3" ft^lbrLW/»h« l t S tott.rAP524Ja'E *g JW^fcanllttflwtalSiTE* «»f 

S2Tmifcni»llrtUAoHCll 7I226J1I* bora 8AYES ling. •DurtWlthHoWorth nil .SStS ^"S' JS£B7»tf*3 304 Bootl^B.by/T« u bl."47o4»t-75rf 5b? &^ooVB ft o> 1 Sti^«UlRApjJ«3Ntl J i I S^^ 

PAUL , AJBORANADA ORKonBraw-lrt T43 pwCS-&nCo P y/l«..dB0«7« I "23^™ ^E*KS*S , W ' a5 P™ M™ *» ^fln.AtlnnMrtldl., 386 P ^^E«««IM)ll«5So^™^'S5? ]( ^A»^^ 

63 07rtTffiRH0S0S/aolondrl M £R2661 N 144 HOiaBIBKNESS BL/4DIXlBri45lO0tf %Vi k l «~„ «'/0«<*lnBl8633I# Joj D«ddSl5«//KBvOoodTl [ i..''373 N 387 SwrttUUffArShutEYE PRtuB56Htl ~L^ MWW *^ bwimd( ^20?0«»V 

64 U^ltrtlmtfarta/CwriMTlMtTlWMS MoJdBOT/»h«*oo rBa^45l05«*l StriTSj^r*?, lulnrt, ^ l,0 * fltt 306 Wouldlfioould/Twpi "1005E- BHarlie CKAPLm OOEST coNlTOTbRrt-thS^iSPI!™^ ■Lnfi.OnSahlmw 



57 ll.On.Ela. 



k"3085EVtl 



>e (fr«iJTpouH«/StM'DasT n 317'l/n.25l39 Kln«Jo.(Pioilflo1iMon)Pt2"647^'i" 

59 ■urMndrDEAR/H"P7Ti»"3203I«2 140 EoalnOuWARTTAvT«10K6564 7/ JSt£3!FJSH£5 KnDHLEAKWAaiEN 



iCdcplrt.Il+Jl«Jl»Pllrtui-tSl. . 

5IN0 A SOHO/lnBOUBAT BR2312 

QHARLIE oa th.CHICK Lo.b.1 



■"lom^ooltani-Olpli" 
" i>i.-^-J-_ri™''US-Voonl- ■ 

«? fe^HlngUS V A1SS U 



JTO AJHBTflMlUlnrt-IriolBuop.Mv.r.146 OmrfMBE/Wdl.80r7145130N|l 2MinlT!rSSiS , ?* n i^?* USn ! 3°? ftolUUtlBoy/lfULid "loaTrf 
KSR a ^l.^tad0ai. W l.p^loI-nl.L.tll47 Brok-,ollAl™.K.^45136Eft SLlTSnSf^S!. MI BffiWWlJ08 S™.bod^ou*rfB:/VA1^1044E- 
65 tnrtEujBl/ObopChop U.A.32I N 140 QoodShl&toiyAKM/ Vl6oU3tfU ~22? Sb^nT^ n i^2^!?'^ n:1 ? ,O * 1 5 S 0U(A«RIVER/»antTO AT1002 t# 
*?%^. IX ^ U,,D -*"* It *• M ° 75A «3 UC an t0rtA^rroilT«6oll«|Ml fS D^SA^^' S TTr h20UI!fil ' a 9> I-*tttaliTEA..rt^I031 WE 
ren^STOHPAlndurt^dTAroWAaoN^ N 150 harwHYBAB? "60U53(1 olSnSSdlS Undo1lgt"«S«rN Si 

67 Ang.ll-A-l.lE.n.L WJSt ■ in'OOMAlooeWDT JW0016M1 EAHL BO«I00nl«B M tA*^I [ X 1 il 

69 IfS-U 1 «Oo../R«rtlLln.DE233flBN-tll53 DiMtlSZdnuS 231 A^SKSwr S54 BRUC|.ln»^L^.riniWohi. | J gj*? 1 '*?a^;' "2,® H Sf S ^^^^ 1 ^ W " 0U,Art ""^ » 

70 ooPs/s..ini^u«inkOH3o5i8Wi mi BiimJinmuiToiVWAaT 75/ 2W ^"uSLErtStoiMiUJ^ 1 ^^ IS B ^^i^^^*^l5i1 i S^iir ,oltati -' *5(«*13«) 

AST01«TEB-rp«lRlot«rMniT.Nloh*li TO>P^BJLJf M 0nP«../ltoIN.v.f8045N.M3 «TS»mw5hl!im.!^Srir aff, 'Boul SC5iIHkER507E# 75y 332 P ( u>lrtt V SAilE/U*'t*>iln«22294Ni2 473 Oh»r 8 »0fLlt.Brt* Bl l,Ti3i7^i 

JOT ATWELL-So n «l^lo«^OPl<ShoC^156.L^v.pJSL i wd^ oiTT^BOSTWwKort^i^. a ** aittoToI.lbLDLERALOIiODORA 7 3^ MylBEAL/OrortLIFE 2«4» |2 ^^aSdttmtTBJfDpJolrt 

, ?ij^Tttl.B U ^Art 1 aThlngO0U926E loiiT^k^fi.n CrSHMi.SSrS' ?« KaiSJar!tl!^?!Si!S!?SS** WMI ^"^ ■AlftJijS #P«n UtHU0 335 t«lklnBri ff fl a *Bo n */h.ll<.2aS34N|2 47» * F "' 

^-7. f«J IM^W^^Bt^TTilB 157 ■^ B ^(Bl8«^u«y)LA^lEtf 5 c 2^S^^f?Sn K =S? , » 1 WBEUuMI^/mSS? S% B ^° ALLStARS-.,ln^lu« H aln.t-^JL.COIAJ l D ^rM.,^ 

SBaanvesu-a^. ig&BLJi&zag. sjS@?KEr sss^ 8 ® -^^r:r w fesr=i, 



